A MOPEAZ AIAZ(DAAIZHZ KAI MIZTONOIHIHE THX NMOIOTHTAZ THX ANQTEPHX EKMAIAEYZHX g} ’.'/
CYQAA THECYPRUS AGENCY OF QUALITY ASSURANCE AND ACCREDITATION IN HIGHER EDUCATION )

ENTYNO: 500.1.03

2ovtopo Mpo@iA Akadnuaikou NMNpoowikou / ZUvTopo Bioypa@iké Znueiwpa

MavemoThpio: AGOHNQN

EmifeTo: TPAMMATAZ

Ovopa: OEOAQPOZ

Babuida: KAOHIMHTHZ

ZXOAR: EMNIZTHMQN ArQrHz

TuRua: MAIAATQIIKO AHMOTIKHZ EKIAIAEYZHZ
EmioTnuoviké lMedio: * OEATPIKEZ ZMNOYAEX

* E€eibikeuon

Akadnpuaikd NMpoodévra / TitAol ZITOUdWV

Ol KATAXWPNOEIG VA Yivouv apXifovTag atrd Tov 1o uynAo TitAo

Akadnuaikog TitTAog ‘ETog 15pupa TuRpa TiTAog AlaTpiIBAg
A1dakTopIKO 3°Y KUkAou 1979 Université Paris X- Nanterre La notion de liberté chez Nikos
Kazantzakis
D.E.A. 1976 Université Paris X- Nanterre

loTopik6é Epyod6Tnong — va Karaxwpnoouv ol 1peig (3) mo mpooPaTeg
Mepiodog EpyodoTnong

ATTS Méxpr Epyod61ng Témog Oéon
1994 2ApeEpa MavemoThuio ABnvwy ABriva KaBnyntg
1984 1994 MavemoThuio ABnvwy ABriva Av. Kabnyntng
1986 1989 MavemoThpio lwavvivwv lwavviva Emik. Kabnyntig

Academic Staff Short Profile 1



Kipia apBpa o€ eTICTNPOVIKA TTEPIOBIKA PE KPITEG, Hovoypagieg, BIBAia, ekdooelg ouvedpiwv. Na kataxwpnBouv Ta

mwévre (5) o Tpoéo@arta Kal GAAa révre (5) emiAeypéva — (MEyioTog ap. 6éka (10)

AIA ‘Etog TitAog AAAol cuyypapeig EmioTnpoviké Tépog ZeA.
Mep10dIKO Kal
Ekd6T1ng / Zuvédplo
1 2019 | «Modern Greek Drama and European Journal of 2/1 57-62
Theatre in the Crisis Period: Social Sciences

Mnemonic Flashback of the
past as a Defense Mechanism
in the Presenty,

2 2019 | «Theatre as a place of WEI Barcelona 2019 189-
recording and managing Proceedings 194
historical memory»

3 2017 | «Memories of heroines in Maoapio Anpéxn-Zopa Cambridge Scholars 122-
memories of spectators: Mythic, Publishing, 132
Dramatic and Theatrical time Cambridge. In Vayos

from the ancient drama to the

Liapis, Maria Pavlou
modern Greek theatrey

and Antonis K.
Petrides [eds]
Debating with
Eumenides. Aspects
of the Reception of
Greek Tragedy in
Modern Greece
4 2017 | To EMnviké Oéazpo orov 20° [Maralnong, AbMva 631
arova. Xoufoln otyv leropio tov
Neoelnvikov Oedzpov

5 2017 ®catpikn Ayoyn & [oweia Augdpacn, Adnva 829
6 2016 “The Reception of Ancient Greek Studia Philologica Namer | 133-
Tragedy in Late Modernity: Valentina, Departament 018 146.
From the de Filologia
Citizen Viewer of the City — Classica,

State to the Consumer Viewer of
the Global
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2015

2015

2015

2014

Cosmopolis”

To ©Oéoapo w¢ moliTIOUIKO
POIVOUEVO

To Oéotpo otnv Exrmaidevon.
Kolliteyvikn — éxppoon — kou
TaLo0yyio.

«From the Pictorial Symbols
of the Theatre to the Virtual
Symbolisation of the Real»

Traditional Forms of the
Postmodern Environment. The
Storyteller as a Performer”, in:
Performing Arts and Public
Space (Conference Proceedings

[Momalnong, Adnva

Awddpoon, ,
AbMva

Journal of Literature
and Art Studies

.Dakam, Istanbul

5(5)

734

587

312-
319

8-15

Ek@éocig (61T0oU epapuoderal). Na karaxwpnBouv ol mévre (5) o Tpoo@arteg Kal AAAeg TévTe (5) ETMIAEYpEVEG —

A/A

O O NO OB WDN P

Hpepopn
via

(MéyioTOG ap. Oéka (10)
Aigbvig / TommikA

Oéua

TomoOeoia*

P6Aog otnv

‘Ex@eon
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* Na karaywpn8ei o xwpoc, n moAn K.1.A.

EpeuvnTtikd Projects. Na kataxwpn8ouv ta mévre (5) mio mpoéo@ata Kal AAAa TTEVTE (5) eTIAeypéva — (UEYIOTOG

A/A

Huepopunvia

2018-20219

2016-2017

2012-2015

2011-2013

2009-2010

2006-2008

ap. &éka (10)

TitAog

Beatpiky MoOntov 57

Anpotikov.

MvAun

«Theatrum Mundi»

[Ipoypappo «@AAHE - To Ofatpo g
Mop@omatdenTiKd AyaB6 Kol
KoArteyvum

‘Exgppaon ommv Exmoaidevon ot
v Kowaovioy.

Evpwmnairo Ipoypouuo. « DEOGRAM»,

To apyaio opduo. atn ovyypovy oknvy. O
Adyog twv arnvoletv,

Ocozpixn Xoptoypapnon Anvog,

Emixopiynon Amé:

[Ipdypappa EXITA

Evponaixo [Ipoypappa
(Itodia, EAAGOO, TadAia,
OMhavdia)

[poypappa EXITA

[poypappa “Culture 2011-
2013”7 (T'oaAAio, Tovpxia,
EMadar)

[Mowwayoykd Tuqua
Anpotikng Exmaidoevong
[Mavemotnpiov AGnvaov

[Mowwayoykd Tuqua
AnpoTikng
Exnaidevoncllavemotnuiov
Abnvov

PéAog o1o EpeuvnTikd
Projects *

Emotmpovikdg YrehBvvog

Partner

Emompovikdg YrnehBvvog

Partner

Emompovikdg Yrevbovvog

Emompovikdg Yrevbvvog
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*PbAo¢ aro Epsuvnrikd Project: my Emornuovikog Zuvroviotng, MéAo¢ Epeuvnrikiic Ouddag, Epsuvntric, Bonbd¢ Epsuvntic, dAAa.

2UlBouUAeuTIKEG YTTNPETiEg A/Kal ZuppeToXn o€ ZupBouAla / EmTpomég - Na karaxwpnbouv

ol TTEVTE (5) 1o TTPOCPATES

A/IA Mepiodog Opyaviopog TitAog Oéong N Yrnpeoiag Kupieg ApaoTnpioTnTEg

1 2018 Journal of | MéNOG TNG GUVTAKTIKNAG Anpociedoels
Literary ETMTPOTING
Education

2 2016-2018 MapdoAeio Mpdedpog Exnoidevtikég
AidaokaAeio

3 2012-2013 Antropologiae | MéAog g OUVTOKTIKAG | ANHOGLEVGELS
teatro Rivista di | emTPOTING
studi

4 2007-2008 «uyypaon- Méhog Emitponng tov YTIEII® yio | Tapoywyn S100KTiKoy DAKOD Yo T
Exmévnon ™  yw to «Olonuepa Anpotikd | dwdackaAio tov Oedtpov GtV
[Modaywytkov Yyohieio» EITEAEK 11 Exnaidevon
Kot AdokTikon
YAkoo»

5 1998-2000 Evponaixo Méhog ™m¢ Emutpomig | A&oddynon Beatpikmv
[Ipoypappa A&oloynong TOPOUCTAGEDV Y10 T KO VEOUG
IRIDE (Itolio -

ToAAio —

BéAy0)



BpaBevoeig / AigBveig Alakpioeig (61rou e@apudletal). Na kataxwpnBouv ol révre (5) o TPpOo@PATEG KAl AAAEG TTEVTE

(5) emiAeypéveg — (MéyioTog ap. Oéka (10)

Ref. Date Title Awarded by:
Number
1 1998 Méhog g AteBvoig Kprtikng Emtponnig yio v | AeBvég Peotifdd Ocdtpov yro Iandrd kot Néovg
amovoun Tov BpoaPeiov «Lo Stregagattox» (Poun)
2 1991 Kéroyog tov Bpafeiov Nikov Kalavtldxn. Aqpoc Hpaxeiov-Kpnng
3
4
5
6
7
8
9
10

AAAeg Alakpioelg. Na karaxwpnBouv ol révre (5) o Tpoo@ateg Kol AAAeg TTEVTE (5) emIAeypéveg — (MEYIOTOG ap. DéKA

«19)



2010-2011

Yvvtoviotig g Opddag Epyaciag “®Ogdtpov”
vy v oavoapdpeoon tov  IIpoypdppatog
2movdav oto L1

2005-2011

YrevBvvog yia ta Zepvapia Biopoatikng
Oceatpwng [Modeiag yio Exkmoadevtikovg
A/BaBpog ko B/Babuag  Exmaidevong

Epyactpro Téyvyg kar Adyov II.T.A.E

Ol Nl OO b~ W




